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Can you share with us your story?
AA: I can share my story, but I can't tell you about why I left Iraq
because I am afraid for my family. They are still in Iraq. When I was a
child, I loved painting and drawing. I have done art since I was eight
years old. I loved everything in art, but my life was very difficult and I
couldn't go to art college because I was working. I had to leave school
and start working. I was a plasterer and painter. I plastered and painted
houses. It was a part of art and I loved my job. I drew and painted when I
came back to my home from work, but it was difficult to study art. I wish
I had studied art, but I couldn't.
What has been your experience in Australia?
AA: My experience in Australia is that I have been detained for six
years. I was detained on Christmas Island and Nauru.* And I did art in
detention. I did what I was feeling I did what I saw there. Some of my art
tells stories about Nauru and the refugees. It was hell until now that I am
detained in the community. But I am still not allowed to go to another
state or work. It is community detention after six years of torture, and I
am still not living like other people. I want to live like any person. The
government is just playing with us. I want a life like everyone's. I don't
want to be different. First thing I have to do is study, and I wish to do
tattoos. I am working on tattoos now, but not professionally. I started
here, I learned from the Internet and I practiced on fake skin. I did well.
Can you tell us more about your art and what it means to you?
AA: I have done art since I was eight years old and when I came to
Australia, the Australian government detained me in Nauru. I did art in
detention. I did what I was feeling. I did what I saw there. Some of my
art tells stories about Nauru and the refugees. I use charcoal and pencil
for the drawings, and for the paintings I use oil paint.
I painted the two paintings here while in detention in Nauru. The one
with the handcuffs is the first painting I painted with oil paint. Security
didn't let me bring the paint inside the camp, so I painted this after I got
the paint through another way without the security knowing. I expressed
my feelings in those painting as you can see.
Interviewed by Claudia Hoffmann
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Editors' note: Australia's notorious offshore processing and detention
centers were part of an effort to keep asylum seekers arriving by boat
from reaching Australia. Refugees were kept in detention centers in the
South Pacific, among them Nauru and Manus Island in Papua New
Guinea, often for years, where they waited in limbo under conditions that
have been widely denounced as severe human rights violations.
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