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There is a type of school notebook, bound on the narrow side of the page, 
which is customarily described as a “landscape notebook”. This is not 
gratuitous, and points to how we systematize our perception. By not 
having a top-down orientation, it increases our perception of 
spaciousness. Whoever opens that kind of notebook is not guided by a 
visual direction that goes from top to bottom, or from heaven to earth, 
but that moves in an elongated panorama. In the same sense, we tend to 
see what we call landscape in an extension that is not vertical but, again, 
horizontal. We can now see the two words intimately related, and located 
in the same visual format. Of course there are exceptions, but what 
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